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Rache. Voi che sapete. VERDI Mercé dilette amiche. PUCCINI E lucevan 
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danza.GLUCK Che faro senza Euridice? BALFE I Dreamt I Dwelt in 
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Clarinetist Seunghee Lee’s new release, Hidden Treasures, follows in the footsteps of the 

earlier Embrace—exploring and appropriating new repertoire for the clarinet—this time 

with even greater variety and joie de vivre. Partnered by pianist Evan Solomon, Lee has 

arranged and transcribed beloved Romantic melodies using her instrument predominantly 

as the human voice and employing the piano as orchestra. 
 

The program runs the gamut from Bach, Mozart, and Gluck to Puccini, Verdi, 

Tchaikovsky, and contemporary composer Michele Mangani, who contributes two works 

for Lee. The thrust of the CD is singing—melodies which soar—and so it is not surprising 

that Lee plays a great many operatic pieces. Her tone is unabashedly romantic and 

expressive at the same time that her choice of styles varies sufficiently to demonstrate the 

incredible range of her clarinet, as well as her own dazzling technique. 
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Lee is able to coax from her instrument a vast palette of emotions and voices and to imbue 

her sound with a human timbre. She possesses a lush, velvety tone, a breathtaking legato, 

an unerring feel for cantabile phrasing, at the same time that she is the master of clarity of 

articulation and virtuosic ornamentation. Evan Solomon is an admirable choice of piano 

partner who provides a mellow, warm sound that blends and supports perfectly Lee’s 

clarinet and is able to shine in some solo moments. 
 

Of the 21 tracks it is difficult to select highlights, as they are so uniformly beautiful. But 

for this reviewer, here are a few favorites. The disc begins with Lee’s inspiring 

performance of the third movement from Brahms’s Symphony No. 3, Poco Allegretto, 

which he composed for Clara Schumann’s 64th birthday and whose aching melody 

stirringly depicts the depth and sadness of his feelings for Clara. And the CD closes with 

two pieces by contemporary Italian composer Michele Mangani. Intermezzo, with its 

melodic line and lovely pianissimo finish, is a nice contrast to the closing The Dancing 

Doll, which pits Lee’s slow, stretched legato against the lilting, tripping piano figurations. 
 

In between there are a host of operatic gems. Gounod’s “Je veux vivre” from Roméo et 

Juliette allows Lee to demonstrate her amazing flexibility—all the trills and scales of 

Juliette’s aria rendered with breezy joy and girlish longing. Using the same impressive 

articulation, Lee performs the Queen of the Night’s aria with authority, tossing off brilliant 

high ornaments. In “E lucevan le stelle” from Tosca, Lee begins with Puccini’s clarinet 

introduction and expands into the aria, letting the clarinet become the voice of 

Cavaradossi’s despair. In Bizet’s “Seguidilla” from Carmen, she draws from her 

instrument a sexy, almost throaty sound, while in Gluck’s “Che farò senza Euridice,” she 

gracefully sculpts Orfeo’s melancholy lament with increasing emotion. 
 

Other non-operatic repertoire pieces reveal more facets of Lee’s talent. She gives a 

virtuosic account of Rimsky-Korsakov’s familiar Flight of the Bumble Bee, achieving an 

almost string-like sound and negotiating the ascending scales with insouciance. In contrast, 

Bach’s Ariosois stately and restrained, yet pulsating with emotion, and the rarely 

recorded Adagio for Clarinet by 19th-century clarinetist-composer Heinrich Baermann has 

a delicious sweetness and sensitivity. 
 

The CD, produced and engineered by Marc Aubort at St. Peter’s Church in New York City, 

has an embracing, resonant concert hall acoustic with richly balanced sound. Seungee 

Lee’s own notes for the CD booklet add one more personalized touch to a project that is 

very clearly born of a deep passion. 
 

For the artist who recently addressed a TEDx audience in Hong Kong on the pursuit and 

pitfalls of perfectionism, this recording, nonetheless comes pretty close to perfect—that is, 

without ever ceding any of the spirit or heart needed to keep the music vibrantly alive. 

Highly recommended! Carla Maria Verdino-Süllwold 

 
 

This article originally appeared in Issue 38:2 (Nov/Dec 2014) of Fanfare Magazine. 
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